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Harris Christiaansen, a Post-" 80 young architect, brings to the team nearly 10 years of design knowledge in architecture and planning. Since joining WATG in 2006, he has worked on a
variety of projects including resort hotels, wellness, gaming, large scale master planning and luxury residential resorts.

Having just completed the newly opened Sofitel Beach Resort in Bali and the new Pullman Resort in Bogor, Indonesia (currently under construction), Harris has the design and
construction expertise to see a project through from concept to opening. His design experience includes large scale resort projects located in Asia, Latin America, the Middle East and
North America.

Harris’ commitment to innovation influenced him to lead the design efforts for WATG' s 2008 Radical Innovation in Hospitality entry, emerse, which received second place recognition
at the HD Boutique conference.
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Q: As a Post-" 80 young AIA member, what do you think about AIA? How does this professional and authoritative organization promote the development of worldwide architectural
designing industry energetically?
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A: The AIA is a great resource allowing members to connect to other AIA members and their local communities. The AIA has helped to set the high level of design and construction
standards in the USA. Living abroad, I have had the opportunity to see how the organization has positively influenced other parts of the world. Globally, I think that the AIA has been
one of the organizations that have helped shape where the profession is today, and I think it will continue to do so. Nevertheless, as an expat working in Singapore, I felt that many of
the benefits did not apply to my current situation. Therefore, I recently made the decision not to renew my membership for the present time.
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Q: Could you share us with your personal opinion on the global trend of architectural design in the future?
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A: Many factors can have an influence on trends in architectural design. Geography and regional specifics are important aspects affecting design. From a global perspective, I believe
that two factors play a significant role in shaping the recent direction of architecture design - technology and sustainability. In our profession, the evolution of design has been closely
linked to the technology and the tools we use. In the relatively short period of time that I have been in the profession, technology has evolved dramatically. The implementation of BIM
software and parametric design tools allow us to quickly input a large amount of information, analyze it, and adjust our designs accordingly. This has resulted in designs that are more
integrated into their surroundings and environment. The advancement and better understanding of technology has also allowed Architectural design to push the limits of what can
physically be achieved, whether it be taller towers, gravity defying buildings, or carbon neutral buildings.

This brings me to the other main influence in the future of design, sustainability. Sustainability has become an increasingly important topic in recent years, and it is going to become
more vital. Being a Post-80 designer, I have seen the trend of what is happening to the environment; global warming, deforestation, habitat destruction... and I know that we cannot



continue on the path we are currently on. I believe that the building industry plays a large role in what is happening to the environment, and in turn, can make a positive contribution.
As a designer, I feel it is our responsibility to create designs that minimize the impact on the environment. From site planning to the use of renewable and local materials, we need to be
leaders in this field, and set an example for other trades and professions.
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Q: Among numbers of your architectural projects, which challenge or impress you most? Why?
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Residential competition, Guangzhou, China

A: One thing that has impressed me the most is the power of integrated design. I recently worked on a residential design competition where we created a design in conjunction with our
Landscape team. Together we came up with a concept, which involved a series of landscape bridges that weave around the residential towers. This was one of the first times, I worked
together with our landscape team at such an early stage in the design process. The outcome was an extremely integrated solution where you could not tell where the landscape
stopped and the building started, creating a strong story and unique selling point. We never could have achieved this if we had not involved our landscape team at such an early stage
of the design.
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Q: What do you think are the most important elements on the design for resort hotels?

& WAHSENEERRI —EEREERAEENTEZ —. SFENE—RERERS , CRASRNEXHANRE—MEREENMTT | FEIMBEZR— RSt NEE. SR, XIUFHR
EHRES N EREENRIH R ENREEESRANGE. BARTHIrSMARSHERTE | RREFSHET IR EESEAS LRSS TR, EREERIHNRESETRE
EIR RIS EAIA L X HXF AN ENER | MX—RIAERWATGRERLSEZ—.

A: T think one of the most important elements in designing a resort is creating a sense of place. When guests visit a resort, it is not just a place to stay; they expect to be immersed into
the local culture. This does not mean that automatically every design needs to follow the local style of architecture. We design a lot of contemporary resorts, but many of the elements
have been derived from the vernacular style or the local culture. The challenge is to create a place that is unique to its location and at the same time relates back to the local culture —
This is one of WATG' s key strengths.
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Q: You had design experience of resort project(s) in Latin America, so what is the greatest feature of the designing style for resort projects there in contrast with it in other regions you
also experienced?

% B EERATRE , SMEREENRT  BRITSTRAME CHMEISEFHE. NSt —2ERNERTE. BRMEZINASHN—RME-RRERE , XNREITRINBAES
HENRERREE. SRRAANMUEE T ERERINSEE | BB T 7HRE METISIRIEME T BRERNE. REERRZEA TS SE— EREENNERLT , BEET
FiROEEX. RIERITPREAT EESRARSHARORNSENTIRTITER | 1, XETRIBALLEIREBITF R AER AR R BRI, MERRILEXIZIHERIESR(AIR
B, SERE T O BRNSEEIER , XMREMIIRE | ERETX—RIERSEHENE BN , XSSMRAFERENSIREEX.



BRFRREA~IRREREE

Wellness Resort, Cabo San Lucas, Mexico
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Pullman Vimalla Hills, Gadog, Indonesia

A: As I mentioned above, each resort we design needs to reflect its location and culture. Taking inspiration from regional building techniques, materials and the site characteristics will
inherently make each project unique. Researching the regional architecture not only helps inspire the style, but also helps to understand how buildings relate to the climate and
environment in each region. I worked on a project in Cabo San Lucas, which is a dry coastal area. We integrated heavy stonewalls and tall adobe tower elements into the design which
related back to the local architectural style, and allowed us to implement passive cooling techniques. Creating a project like this in South East Asia would feel out of place, not only
because of the cultural style, but because structures in this region are much lighter and open due to the hot and humid climate.
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